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Preface

The Passion Play has been performed in Oberammergau since
1634. The history of the text of the play shows continuous development
over three centuries. The present text is a revision of the version made
by the parish priest, J. Alois Daisenberger (1860), which in turn goes
pack to the script by Father Othmar Weis (1810). After the serious
disputes in past years concerning the text of the play, the Parish of
Oberammergau was induced to revise the text in order to take account
primarily of Jewish objections, and to adapt it to the theological

ropositions of the Second Vatican Council. The revision has been
made carefully, without breaking with tradition.

The Oberammergau Passion Play arises from a vow which was made,

and aims at the same time to be a proclamation. It attempls to show

the story of Jesus’ sufferings, as told in the Gospels, in a popular way

to believers and non-believers, to those in doubt and those who are

seeking. Even though details in the text or in the performance may not
be perfect, we may plead the words of the Apostle Paul: “Let Christ
be proclaimed in every way!” This proclamation is made in the Passion
Play not only by the text, but it is the combined effect of words and
music, action and tableaux vivanits, which produces such a deep
impression on the audience. The tableaux vivants, which are taken
from the Old Testament, show at the same time the rich spiritual heritage
which is common to both Christians and Jews. Every individual, and
mankind as a whole, must constantly be on guard against the temptation
to shift the blame on to others. The Passion Play is not concerned to
seek the guilty ones in the trial of Jesus. Holy Scripture includes all
of mankind in the guilt for Jesus’ death. However, the question of
guilt is not the only issue. Before guilt stands the cross and the com-
passionate love of God, which became visible in His crucified Son
who stretched out His arms to teach the whole world God’s mercy.

In the Passion Play, the language of the action and the songs of the
chorus call upon us to change our ways and repent, the play exhorts
us to imitate the Lord carrying the cross and, in the final chorus,
encourages us to believe and to have joyful hope.
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In 1 980 agso may the stage of the Passion Play become a place of
meeting with God for many of those who come to watch it. May the

play of the suffering and death of Jesus be a gl
rience for all those who see it. PIfe g eligion s

Oberammergau, December 1979

Josef Forstmayr
Priest of Oberammergau

Bass solo:

Bass solo:

Chorus:

Prelude

Bow down in holy wonder,

Race oppressed by God’s curse!

Peace to you once more from Zion’s grace!
His, the offended One’s, anger does not last for ever,
Although it is still justified.

“I do not demand,” says the Lord,

“The sinner’s death; I will forgive him,
And he shall live!”

His own Son’s blood will atone for us!
Praise, adoration and tears of joy

To you, Eternal Lord!

TABLEAU VIVANT

The Expulsion from Paradise

Mankind is driven form Eden’s grove,
By sin benighted and in dread of death.
Its way to the tree of life is, alas, barred.
The flaming sword looms in the angel’s hand,
But from afar, from Calvary’s heights,
A morning gleam shines through the night;
Soft breezes of peace blow throughout the world
From the branches of the Tree of the Cross.

God of Mercy! You give to death

Your only Son, in order to redeem sinners

Who have blasphemously defied your commandments,
And to take the curse from them.

Prologue

Welcome to all whom here the tender love

Of the Saviour unites, mourning to follow Him
On His journey of suffering
To His final resting place.
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Magdalene: See, the tomb is open, the stone has been rolled away
from the entrance.

Salome: Here are the cloths in which the holy body was wrapped.
It is no longer in the tomb.

Angel: Fear not, you seek Jesus of Nazareth, who was crucified. He
is not here, He has arisen from the dead! He will go on before you
to Galilee. You will see Him there, as He told you.

Salome: Let us hurry and bring the joyful news to His disciples.
Magdalene: (steps back from the tomb)

Christ: Mary!

Magdalene: That is His voice! — Rabbuni!

Christ: Do not keep me. I have not yet gone up to my Father. But
g0 to my brothers and tell them that I am going up to my Father and
your Father, to my God and your God.

Magdalene: He has disappeared; I can see Him no longer. — But
I did see Him! I heard His voice! He lives! The Divine One, the
merciful friend of sinners, He who makes blessed all who believe in
Him! Oh, if only I could proclaim it throughout the whole world, so
that mountains and rocks, heaven and earth should re-echo,

“Halleluja, He has arisen!”
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Chorus:

CONCLUSION

Prologue

He is risen! Rejoice you heaverlzly Z?sts.’
is risen! Rejoice you mortals all’
o The ltlon from the tribe of Judah
Has trodden down the head of the serpent.

Ty : B
th is firm. Most joyous hope is wo
el In four hearts by the symbol _and pledge
Of our own future resurrection.

Call in jubilation: Halleluja!

ends to the highest glory
$ici Cll:ﬁtere He will gather round Him
All whom He has redeemed with His blood.

Where the eternal song of victory r.esounds:

Praise be to the lamb who was slain, :
Joyfully united with our Saviour
We shall see each other again.

HALLELUJA, HALLELUJA!

Overcome — overcfome
he hero is the foes’ power.
Z); t—— who slumbered only a few hours
In the gloom of the grave.
Sing to Him in holy psalms,
Strew before Him victory palms,
The Lord is arisen!
Rejoice in Him you heavens,
Sing, earth, to thq victor.
Halleluja, Christ is risen!
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